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D D (Spike Driver Blues : Mississippi John Hurt) D > Mississippi John Hurt

Take this hammer and carry itto the This is the hammer that killed

Take this hammer and carry it to the captain

Tell him I'm gone, tell him I'm gone, tell him I'm gone Tell him I;Qﬁ?ic%t%ﬂggmrm gone, Won't ki‘ljloglg,'-\;?gr% Kill me,
Take this hammer and carry it to the captain Takf th'ls ",?{grg:;t:{:f cal"y itto This‘i:/%%trra":n%eerthat
Tell him I'm gone, tell him I'm gone, tell him I'm gone T S mgone. o Won%lﬂmdrﬁjgmgﬁnlgll Hie:
I don't want your cold iron shackles vy byt it won'tkill me
Round my leg, round my leg, round my leg I don't Vﬁ;\}e)éorl.rl:i 3?% ﬁﬁﬂégﬁﬂﬁi Take tai?oqaggaegtgﬂ\d Céffy
my leg Tell him I'm gone, tell him

I don't want your cold iron shackles 'm gone, tell him I'm gone

It's a long way from Colorado This is the hammer and

Tomy h h ! A
Round my leg, round my leg, round my leg T carry it to the captain
) N e D It's a long way from Colorado Tell him I'm gone, tell him
It's a long way from Colorado (LA T, # > b) To my horne, fo my home, to my I'm gone, tellghim I'm gone
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s = N N . oh lord, pick a bail of cotton
EOMHERLE D, A—, THEZ &) OHET (ohlord,picka bail a day
oh lord, pick a bail of cotton
h lord, pick a bail a d:

‘a‘o ‘% o k 71— j— ZD % % ﬁ) oj— gz j‘o jump dowr?sh;]ll;e arl)"lgunad ;ilcl;‘a %Zil of cotton
- — . - jumﬂ downhchkakc amujld p]i(ck]i hiiﬂfa day
= > N ; shake = ick a bail of cott

[(KFDRT7A FERRL, #MiE)Tsd, ZOM%E o et ik
a ick a bail of cotton
UTe / N— T DA AT % me e ko
mALL Az — A 2] ek ptpladey
D> D> & (Pick a Bale of Cotton : Leadbelly) D > D me and meg pick a bail a day
. . Jump down, turn around to pick a bale of cotton
oh lord, ple a bail of cotton ]gmp down, turn aroundpto pickabale"a day.
cho: O}?toréiy, picll( al?eile ogcotton,
: : o) , pick a bale a day.
Oh 10rd, ple a ball a day That nigger fror(:lrSKil%h can pick a b;}:lc of cotton
That nigger from Shiloh can pick a day.
oh lord, pick a bail of cotton Me and my gal can pick etc.

MMe a?id mybw(ilfg etc.
. . e and my buddy etc.
oh 10rd, ple a bail a day Me and my poppa etc.

Takes a might big man to etc.

jump down shake around pick a bail of cotton

jump down shake around pick a bail a day
jump down shake around pick a bail of cotton

jump down shake around pick a bail a day
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D> D K (Boll Weevil : Leadbelly) D D D
you can talk about the lates
tthe latest of your own
these boll weevils they will rob you of a home
they are looking for a home
they are looking for a home
the first time I seen a boll weevil
he was sitting on the square
the next time I seen a boll weevil
he had his whole family there
they are looking for a home [LLF, E&y > b]
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Convict Labor System |

Boll Weevil---Leadbelly

the boll weevil says to the farmer
you treat me mighty nice
and | will have a home

you can talk about the latest
the latest of your own
these boll weevils
they will rob you of a home
they are looking for a home
they are looking for a home
the first time | seen a boll weevil
he was sitting on the square
the next time | seen a boll weevil
he had his whole family there
they are looking for a home
they were looking for a home
they are looking for a home
they are looking for a home
they are looking for a home
they was looking for a home
the farmer he took the boll weevil
put him on the ice

1 will have a home
the old man said to the old lady
‘what do you think of that
these boll weevils got into my brand new Stetson hat
and it's full of holes
yeah it's full of holes
alright, yeah it's full of holes
well it's full of holes
yeah it's full of holes
well it's full of holes
alright now this next verse is about myself
and when I'm done | hope you'll sing along with me on
"he's looking for a home"
1 said if anybody asks you people
who sang you this song
you tell 'em it's jackie white
he's done been here and gone
he's looking for a home
he's looking for a home
he's looking for a home
he's looking for a home
he's looking for a home
he's looking for a home
he's looking for a home
he's looking for a home
he's looking for a home
he's looking for a home
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D> DD W (Wonder When I’ 11 Get To Be Called A Man : Big Bill Broozny) D D> >

When I was born into this world, this is what happened to me

I was never called a man, and now I'm fifty-three

I wonder when

I wonder when

I wonder when will I get to be called a man

Do I have to wait till I get ninety-three?

When Uncle Sam called me, I knowed I'd be called a real McCoy



But I got none of this, they just called me soldier boy

I wonder when
Wonder When |ll Get To Be Called A Man
I wonder when Big Bill Broozny
. hen | was born into this world, this is what I've worked on the levee camps, and
I wonder when will I get to be called a man happened to me ) axer gangs too P
| was never called a man, and now I'm Black 's a boy, don't
o . fifty-three ack man's a boy, dont care
Do I have to wait till I get ninety-three? I wonder when what he can do
| wonder wr:ev;/lo\?vﬁlelrggﬁg be called a I wonger WEen
3 wonder when
When I got back from overseas, that night we had a P S | wonder vien il | get to be
ball When Uncle Sam called me, | knowed I'd Do | have to wait till | get ninety-
But | got 2gncea ”oefihaisretﬂev?&?}:;alled me three?
Next day I met the old boss, he said "Boy get you soldier boy .
:wonger men They aid | was uneducated, my
some overalls" | wonder whevr/\OV\nlllleIrgetio be called a NO;Iﬁ\t,ge;o\;vgrﬁﬂ?éﬂgdiggt}g:{] but
I'm still a boy right on
Do I have to wait fil| get ninety-three? Yy rig
I wonder when eSS oL T iget finetzties | wonder when
When | got btack from overseas, that | wonder when
we had a bal i
I wonder when Next day | rrr]x‘gt the old boss, he said "Boy I wonder when will | get to be
get you some overalls" called .aman .
. | wonder when Do | have to wait till | get ninety-
I wonder when will I get to be called a man I wonder when three?
| wonder when will | get to be called a
Do I have to wait till 1 get ninety-three? Do | have to wawtrnl??get ninety-three?

I've worked on the levee camps, and axer gangs too

Black man's a boy, don't care what he can do

I wonder when

I wonder when

I wonder when will I get to be called a man

Do I have to wait till I get ninety-three?

They aid I was uneducated, my clothes were dirty and torn
Now I've got a little education, but I'm still a boy right on

I wonder whenl wonder whenl wonder when will I get to be

called a man

Do I have to wait till I get ninety-three?
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> > D ik (Parchman Farm Blues : Bukka White) > D Barchman Farm Blus
Judge gimme me life this morn'in Bukka White
i i i Oh you, listen you men
Down on Parchman Farm Judge gimme me life this | Sofitens nsthainy
D fgomr:n F IOg-oh listen youhmen
Judee eimme me life this morn'in own on Parchman Farm on't mean no harm
g e Judge gimme me life this i b'ft>t'0U A dl%gF?Odh
Down on Parchman Farm morn'in e R ey
Down on Parchman Farm
I wouldn't hate it so bad | wouldn't hate it so bad We go to work in the mo'nin
But | left my wife in Just a-dawn of day
: : st Y ' We go to work in the mo'nin
But I left my wife in mournin mournin st adawn of day
. X ust at the settin' of the sun
Four years, goodbye wife Four years, goodbye wife That's when da work is done, yeah
Oh you have done gone ;
Oh you have done gone oh, goodbye wife Ooh, I'm dowrllzgrr:nold Parchman
. Oh you have done gone | sho' wanna go back home, yeah
OOh, goodbye wife But | hope someday I'dettJ\anhop the old Patr)chrlpﬁn Farm
N i . You W|” hear my ut | sho wanneaaﬁo acl ome,
('U\T %7’\7 4 }\ ) lonesome song, yeah But | hope someyday | will over come
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D> > D> & (1 Worked Down On the Chain Gang : Lightin Hopkins) ) » )
Yeah you know I worked on the railroad

| Worked Down On the Chain Gang
Lightin Hopkins

Yeah you know | worked on the railroad

I even worked down on that chain gang

Yeah you know I worked on the railroad I said Please don't drive me too hard, I'm

. | even worked down on that chain gang an old man
Oh boy and I worked down on the chain gang | vYeah you know I worked on the railroad  They say We don't pay no attention to the
Oh boy and | worked down on the chain age

Yeah they put me in jail when it was raining He said Who sent you down here, boy

What did you break in this jail for?
Who sent you down here, boy
What did you break in this jail for?

He say You look like a man would kill your
mother

(And | believe he did)

Yeah they put me in jail when it was
raining

Honey that was the best for me

Throwed me in the jail when it was
raining

Honey and that is the best for me
You know the jail kept me in [from] the

Honey that was the best for me
Throwed me in the jail when it was raining

Honey and that is the best for me

N e Oh boy what did you kill that old woman
(AT, ®HT v ) N LI for?
— o idn‘thave no place 1o stay, don't you (A sad time, and | had to cry...)
Lesh Je& : (3, 74 b=V « BT F L 23T L know

| said mmmmmmm mister jailer,
will you please sir bring me the key
| said mmmmmmm mister jailer,

When | workin' on the chain gang,
ball and chain all around my leg
| was workin' on the chain gang,

SoTWNEMNR?

A (BF) : 2—, HWEEHEECT, ball and chain al around my leg Ml o Sl s
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Revenue Man Blues

Charlie Patton
OHEBRY LI NV— T DOEENRIIC p o
W, the revenue man is ridin | say take me home to that shiny star
AH 3] boy, you'd better look out (spoken: She don't need no tellin's,

> D & (Revenue Man Blues : Charlie Patton) D )

Aw, the revenue man is ridin', boy, you'd better
look out

(spoken: High sheriff ain't purrty)

Aw, the revenue man is ridin', boy, you'd better
look out

(spoken: Boy, if he hollers you, you don't stop,
boy)

If he hollers you, don't stop, you will likely be

(spoken: High sheriff ain't purrty
Aw, the revenue man is ridin’,
boy you'd better look out
(spoken: Boy, if he hollers you,
you don't stop, boy)

If he hollers you, don't stop,
%ou will likely be knocked out
Oh, a doney loves her saltwater,
well, she always wants a drink
(spoken: Got to have a drink!)
My doney loves saltwater,
she always wants a drink
(spoken: Boy, if they see you with
a bottle, though)

If they see you with a bottle,
they will almost break your neck
Oh, take me home to, Lord, that
shiny star
(spoken: Aw sho'l)

daddy, aw sho')

She don't need no tellin’,
daddy will take you in his car
Oh, come on, mama, let us,

go to the edge of town
(spoken: Aw sho'l)
Come on, mama, let us, go to the
edge of town
(spoken: Baby, | know where
there's a bird's nest built at)
| know where there's a bird's nest,
built down on the ground
Oh, | wake up every mornin',
now, with a jinx all around my bed
(spoken: Aw sho!)
| wakes up every mornin',
with a jinx all around my bed
(spoken: You know I'll have them
jinx forever)
| have been a good provider,
but | believe | have been misled

-10 -




knocked out (LLF, EHAI v h)

Lesh 54 : ZORWEKZ &5 TIXNWDRDNE RO
T, TITHDET, I, HIMEFTo>THETA?

e (BF): 2—L&, 23X, o, WMMERIENR 2

Lesh 554 : #813/MEAN T,

A (BT)  BHIEEBAICONTE>TNDHDT, £
DESIZ, ThIE, £O, EMRRANEZ TS A
DZETY, TSl

Lesh 24 LW~ L, MBioTMoZ L5
9 ?

B (BT) : oFbv, B&TT LA

Lesh 564 : 295 T4, EroEBANTBE&ELIMY Ik, EBRIZEAREN 2?2 [6 BOM] FEZ2 2 AT0
5? [HBARBEEIWVIIKD ), #OZENR? Ya—A°

AR (Va—A)  EODLDIF-BEEEDDLDIT* k% ?

Lesh 554 : £ 95, Eo72< ZD@Y, 7206 EUE

R (Va—A)  Bl&z®EDDHANTT,

Lesh 554 : =95, BlEEEDDLANTT, HITHEEEDICKD, NERIZTE, #ITHLZ 200782

AR (BF) : vz,

Lesh %64 : £ 5, MRITITHA 5 & 5 B midevy, BITESIET T, MERANBE- 726K E DT A —K & 2T A,
HLEPKETHOOWTHILELR) EE-oTWET, RERDL, BABHIZME A oME&IThA2vL,
BRI EZAFEZEE?

£ (BF) : EERTT,

Lesh &4 : 25, HONANT@HEEEHEICATAEND, 22 TH O —HEMSETHH 9 &, SFTHERL
TEREZECHLEDSTE, Varv AT 7 v aBOT7IVIRTAIVIIACEE b RERBELRITLE
DIXZE ORFHIZEATZ LD NI A2 i@ 2 Bof]  txiEe 2 BomM] 22—, =
FHER RS &, BURRHE, ARMOHE? [1 O] 3258582 [IBOM] b2rozn? (1o
Ml ZhE#E2n, Do) Ropski Ty, Fvy—Y—- /3y hTY,

[(BHFDRTA FEERL, izt d, ZohzEY L=V —F0EENENIC— A D]
D> D> Hk (Mississippi Boll Weevil Blues : Charlie Patton) > D >
Sees a little boll weevil keeps movin' inthe,
Lordie!

You can plant your cotton and youwon't get a half

Mississippi Boll Weevil Blues
Charlie Patton

Lor:die Bo weevil meet his wife,

Sees a little boll weevil keeps movin' in "We can sit down on the hill",

the, Lordie!

a bale, Lordie

Bo weevil, bo weevil,where's your native home?
Lordie

"A-Louisiana raised in Texas,least is where I was
bred and born",Lordie

Well, 1 saw the bo weevil,Lord,a-circle, Lord, in
the air, Lordie

The next time I seed him, Lord,he had his family
there, Lordie

Bo weevil left Texas, Lord,he bid me "fare ye
well", Lordie

(spoken: Where you goin' now?)

You can plant your cotton and %ou
won't get a half a bale, Lordie Bo
weevil, bo weevil,
where's your native home? Lordie
"A-Louisiana raised in Texas,
least is where | was bred and born",

Lordie

Well, | saw the bo weevil,Lord,

a-circle, Lord, in the air, Lordie

The next time | seed him, Lord,

he had his family there, Lordie

Bo weevil left Texas, Lord,

he bid me "fare ye well", Lordie

(spoken: Where you goin' now?)
I'm goin' down the Mississippi, gonna
give Louisiana hell, Lordie (spoken:

How is that, boy?)

Suck all the blossoms and he leave
your hedges square, Lordie The next
time | seed you, you know you had
your family there,

Lordie Bo weevil told his wife,
"Let's trade this forty in",
Lordie Bo weevil told his wife, says,
"l believe | may go North", Lordie
(spoken: Hold on, tII"lmtgonna tell all about
al

"Let's leave Louisiana, we can go to

rkansas",
Lordie Well, | saw the bo weevil,
Lord a-circle, Lord, in the air,
Lordie Next time | seed him, Lord, he had
his family there, Lordie Bo weevil told the
farmer that
"| 'tain't got ticket fare", Lordie
Sucks all the blossom and leave your
hedges square, Lordie
Bo weevil, bo weevil, where your native
home? Lordie
"Most anywhere they raise cotton and
corn", Lordie
Bo weevil, bo weevil, "Outta treat me fair",

Lordie
The next time | did you had your family
there, Lordie

I'm goin' down the Mississippi, gonnagive Louisiana hell, Lordie

(spoken:How is that, boy?)
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Drill

9/9/2013

Homework

constitutional

that oppres:

United States v. Cruickshank (1873): The Supreme Court declared that the 11 Amendment only protected citizens from discrimination
by state governments, not from discrimination by private individuals. Therefore, The court tated that the 14* Amendment did not give the
lack

ted the rights provided

Civil Hights were provided by the states and

|
STaughterhouses Cases: The 115 Amendment prot: @
the court stated that the 14° not applyto the states.
[White Primaries: During this period, the South was

an organization that could and did excludeblacks,

election was farless important than the Democratic priniary, in which the Democratic camhdnes\ were selected. With no Repuliicanopposiion,
[whoever won the primary was sure to win the election. By declaring the Democratic Party

el This meant that the general

al election of a p

[Sundown Towns: A fown that is or T

[passing through these communitiesafterthe sunwent down. i,

Tvingin

Sundowntowns existed throughout the nation.

Tause: Passed by

meaning or be able to

when it was read to them.

either Tead a section of the state conSUTNTIon oF expIAMm s

[Share Cropping: Tenantfarming/Sharecroppingis an agreementin which a worker provides farm labor in exchange for on farm housing
[he croppes broughtto thefarmonly his v and his family's abor, Thelandlord,who generlyalsoadvanced creditto meet the iving
d

expenses of the cropper

realized. From this d the debt t0 the landlord.

directionof the landlord, and e mmmm the crop and kept mo“ms ]\mumu\ inreturn for their w ml they received a share of the money

Most croppers worked underthe close

for

[Crop Lien System! l‘hecmphens\stem'\llm\edfnmex Sto receive food, SUppI

s, etc. for credit from the local merchant. Farmers

then paid this debt back after their crop was harvested and sold. The amount of credit that was received was based on the estimated value of the
erop. When the crop was harvested the local merchant determined the value of the crop, subtracted it from the debt owed and then provided
T

forthe farmers.

» Textbook HW, pgs. 366-373 and 473-477--
due Tuesday September 10t
Think back to last Friday...
 “In all things that are purely...”—Due
The top four reasons why Reconstruction Wednesday
ended are...because...
« Unit test 1 (Historical Thinking and
Be prepared to read your answer out loud! Reconstruction)---Thursday September 12t
+ Drill Quiz Soon
Spike Driver Blues ) ' . .
MississippT John Hurt Thebﬂmmngwghﬁoﬂmpmw
Take this hammer atnd carry it to the This is the hammer that killed takel’l towards Afl‘lcal’l Amel'lcans
captain John Henr .
Tellhim fm gone, el him [m gone, 31t il me, won't kil me, after the Compromise of 1877.
Take this hammer and carry it to won't kill me . .
~ " the captain This is the hammer that Examine each and label them with a
Tl e a gona. ™ 2" killed John Henry . . .
Won'tkill me, won't kill me, D if they disenfranchised (took the
| don't want your cold iron shackles won't kill me . .
Round my leg, round my leg, round I-lght to Vote away) Afrlcan
| don't want yoT?/clgl% iron shackles Take this hammer a.nd carry . . .
Round my leg. found my leg, round itto the captain Americans, S if they restricted the
my leg Tell him I'm gone, tell him A L
1ts 2long vy from Clorad Im gone, tell him m gons social interactions of the races, or a
OO e ™ carry it to the captain $ restricted the ability of African
TIt's a Ir?ng weiy fron:] Colortado Tell him I'm gone, tell him . )
oy oS, e e Fm gone, tell him I'm gone Americans to succeed economically.
et e - Poll tax ARl g s e ek
11‘5‘f,‘f;il'i;lllllil:;‘if;;’;&lil‘i;Z’;!;“ll;iii;ﬁ';‘ﬁi;{;’i;llf;‘ilfif{liZ‘,?J;‘,‘,'JIJZ;,',’L‘L‘Z152111;‘;T,’;';ZZ‘;;};!;',‘,'J;T;Z‘;L‘L';Sil‘,f;;mﬂm * Literacy test - In some states, black voting is nearly efiminated.
L:dvn]‘tldl\:t‘s‘tx[‘l)%«:lmzzpdlunttt :ﬂutll:dtdc:li‘:\gb mm * Grandfather * In Louisiana, black vote reduced from 130,334 in
clause
| Plessy v. Ferguson (1896): The Supreme that sep: race were to L]

Understandlngs
test

Yom a7

STATESF FLORIDA, W M
County ot tatin or Poll%ax for 1900.

i
H
H
H
H
H
H RECEIVED OF.
i
i
i
H
H

kha mm nl ONE DOLLAB in plvmenl ol his Cﬂpltltlon or Poll Tax for the year A. D,
i

Colov = Age B K Bleotion Distriot S

Tax Collector
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Disfranchisement by
fs, constitutional amendment
<) I\

poll tax and other devices

Disfranchisement by
g

MAP 19.2
Disfranchisement in the South

EIOEGH § o ST
—

: o
omn
7

“For the Sunny South

An Airship with a Jim Crow Trailer”
Puck

| Plessy vs. Ferguson |

NEGRO EXPULSION FROM RATLWAY CAR, PHILADELPHIA.
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LANDOWNER STOREKEEPER

Arranges credit
for sharecroppers,
may own store

Owes labor + 1/3
to 1/2 of crop

Owes balance
of crop

Provides land, Provides credit
seed, tools, to buy food,
work animals clothes, etc.

TUE ODND
e VN

MATT BROWN (A Black Mississippi Sharecropper)

January 1892 - Janua

Expenditures for 1892

*Food $ 35.13

«Clothing $ 29.45

*Household $173.66

*Drugs $ 0.55

*Cash Loan $ 4.00

*Miscellaneous $112.81
TOTAL EXPENDITURES $355.60

S

893

Total Indebtedness (Debt + Expenditures) = -$582.44

Income on crops = $171.12

BALANCE (Total Indebtedness-Income): = - $411.32

l 1881

The Barrow
Piantation, 1881

1860

The Barrow

I Convict Labor System I

When Can | change my Clothes

Bukka White

Never will forget that day
When they had me in Parchman Jail
Would no one even come and go my bail
| wonder how long
Before | can change my clothes?
wonder how lon
'Fore | can change my clothes?

So many days | would be sittin' down
| would be sittin' down lookin' down on
my clothes
| wonder how long
Before | can change my clothes?
| wonder how long
'Fore | can change my clothes

So many days when the day would be
coid
They would car' me out in the rain and
col
| wonder how long
Before | can change my clothes?

| wonder how lon
'Fore | can change my clothes?

So many days when the day would be cold
You can stand and look at these convict

toes
| wonder how long
Before | can change my clothes?
| wonder how lon
'Fore | can change my clothes?

So many days | would be
Walkin' down the road
| can hardly walk for lookin' down on my
clothes
| wonder how long
Before | can change my clothes?
| wonder how long
'Fore | can change my clothes

Never wiii forget that day
When they taken my clothes
Taken my citizen's clothes
And throwed them away
Wonder how long
Before | can change my clothes?
| wonder how long
'Fore | can change my clothes
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Pick a Bale of Cotton----Leadbelly

oh lord, pick a bail of cotton
oh lord, pick a bail a day
oh lord, pick a bail of cotton
oh lord, pick a bail a day
jump down shake around pick a bail of cotton
jump down shake around pick a bail a day
jump down shake around pick a bail of cotton
jump down shake around pick a bail a day
me and meg pick a bail of cotton
me and meg pick a bail a day
me and meg pick a bail of cotton

me and meg pick a bail a day

Jump down, turn around to pick a bale of cotton
Jump down, turn around to pick a bale a day.
cho: Oh Lordy, pick a bale of cotton,
Oh Lordy, pick a balc a day.
That nigger from S{liloh can pick a bale of cotton
That nigger from Shiloh can pick a day.
Me and my gal can pick etc.
Me and my wife etc.
Me and my buddy etc.
Me and my poppa etc.
Takes a might big man to etc.

Boll Weevil---Leadbelly

you can talk about the latest
the latest of your own
these boll weevils
they will rob you of a home
they are looking for a home
they are looking for a home
the first time | seen a boll weevil
he was sitting on the square
the next time | seen a boll weevil
he had his whole family there
they are looking for a home
they were looking for a home
they are looking for a home
they are looking for a home
they are looking for a home
they was looking for a home
the farmer he took the boll weevil
put him on the ice

the boll weevil says to the farmer
you treat me mighty nice
and | will have a home
1 will have a home
the old man said to the old lady
what do you think of that
these boll weevils got into my brand new Stetson hat
and it's full of holes
yeah it ful of holes
alright, yeah it's full of holes
well it's full of holes
yeah it ful of holes
well it's full of holes
alright now this next verse is about myself
and when 'm done | hope you'l sing along with me on
"he's looking for a home"
1 said if anybody asks you people
who sang you this song
you tell 'em t's jackie white
he's done been here and gone
he's looking for a home
he's looking for a home
he's looking for a home
he's looking for a home
he's looking for a home
he's looking for a home
he's looking for a home
he's looking for a home
he's looking for a home
he's looking for a home

The Boll Weevil

BOLL W

MONUMENT
December 11, 1919
In profound appreciation
of the Boll Weevil
has done

Tosperity
was crected

Coffee County,
abama
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The One Crop Cotton Economy, 1886

I've worked on the levee camps, and

When | was born into this world, this is wha

300 Kilometers

300 Miles

happened to me
| was never called a man, and now I'm
fifty-three
| wonder when
| wonder when
| wonder when will | get to be called a

man
Do | have to wait till | get ninety-three?

When Uncle Sam called me, | knowed I'd
be called a real McCoy
But | got none of this, they just called me
soldier boy
| wonder when
| wonder when
| wonder when will | get to be called a

man
Do | have to wait till | get ninety-three?
When | got back from overseas, that
night we had a ball
Next day | met the old boss, he said "Boy
get you some overalls"
| wonder when will | get to be called a

man
Do | have to wait till | get ninety-three?

axer gangs too
Black man's a boy, don't care
what he can do
| wonder when
| wonder when
| wonder when will | get to be

called a man
Do | have to wait till | get ninety-
three?

They aid | was uneducated, my
clothes were dirty and torn
Now I've got a little education, but
I'm still a boy right on
| wonder when
| wonder when
| wonder when will | get to be

called a man
Do | have to wait till | get ninety-
three?

Parchman Farm Blues

Down on Parchman Farm
Judge gimme me life this
morn'in
Down on Parchman Farm
| wouldn't hate it so bad
But I left my wife in
mournin'

Four years, goodbye wife
Oh you have done gone
~ Ooh, goodbye wife
Oh you have done gone

But I hope someday
You will hear my
lonesome song, yeah

Oh you, listen you men
| don't mean no harm
Oh-oh listen you men
| don't mean no harm
If you wanna do good
You better stay off old Parchman
Farm, yeah

We go to work in the mo'nin
Just a-dawn of day
We go to work in the mo'nin
Just a-dawn of day
Just at the settin' of the sun
That's when da work is done, yeah

Ooh, I'm down on old Parchman
Farm
| sho' wanna go back home, yeah
I'm down on the old Parchman Farm
But | sho' wanna go back home,
yeah
But | hope someday | will over come

| Worked Down On the Chain Gang

Lightin Hopkins

Yeah you know | worked on the raiiroad
| even worked down on that chain gang
Yeah you know | worked on the railroad
Oh boy and | worked down on the chain
gang
Yeah thev nut me in iail when it was
Yeah they put me in jail when it was
raining
Honey that was the best for me
Throwed me in the jail when it was
raining
Honey and that is the best for me
You know the jail kept me in [from] the
wet

| didn't have no place to stay, don't you
know

When | workin' on the chain gang,
ball and chain all around my leg
| was workin' on the chain gang,
ball and chain all around my leg

| said Please don't drive me too hard, I'm
an old man

They say We don't pay no attention to the
ag

He said Who sent you down here, boy

What did vou break in this iail for?
What did you break in this jail for?

Who sent you down here, boy
What did you break in this jail for?
He say You look like a man would kill your
mother
(And | believe he did)
Oh boy what did yoth kgl that old woman
or?

(A sad time, and | had to cry...)
i said mmmmmmm mister jaiier,
will you please sir bring me the key
| said mmmmmmm mister jailer,
will you please sir bring me the key
| says | just want you to open the door
Cause this ain't no piace for me

Mississippi Boll Weevil Blues

Charlie Patton

Sees a little boll weevil keeps movin'in
the, Lordie!

You can plant your cotton and you
won't get a half a bale, Lordie Bo
weevil, bo weevil,
where's your native home? Lordie
"A-Louisiana raised in Texas,
least is where | was bred and born",
Lordie
Well, | saw the bo weevil Lord,
a-circle, Lord, in the air, Lordie
The next time | seed him, Lord,
he had his family there, Lordie
Bo weevil left Texas, Lord,
he bid me "fare ye well", Lordie
{spokein: Where you goin' now?)
I'm goin' down the Mississippi, gonna
give Louisiana hell, Lordie (spoken:
How is that, boy?)

Suck all the blossoms and he leave
your hedges square, Lordie The next
time | seed you, you know you had
your family there,

Lordie Bo weevil meet his wife,

"We can sit down on the hill",
Lordie Bo weevil told his wife,
"Let's trade this forty in",

Lordie Bo weevil told his wife, says,

"| believe | may go North", Lordie
(spoken: Hold on, tll'qmtgonna tell all about
af

"Let's leave Louisiana, we can go to
Arkansas",

Lordie Well, | saw the bo weevil,
Lord a-circle, Lord, in the air,
Lordie Next time | seed him, Lord, he had
his family there, Lordie Bo weevil told the
farmer that
" 'tain't got ticket fare", Lordie
Sucks all the blossom and leave your
hedg: e, Lordie
0 weevil, where your native

home? Lordie
"Most anywhere they raise cotton and
corn", Lordie
Bo weevil, bo weevil, "Outta treat me fair",
ordie
The next time | did you had your family
there, Lordie

Bo weevil,

Revenue Man Blues

Charlie Patton

Aw, the revenue man is ridin’,
boy, you'd better look out
(spoken: High sheriff ain't purrty
Aw, the revenue man is ridin’,
boy, you'd better look out
(spoken: Boy, if he hollers you,
you don't stop, boy)

If he hollers you, don't stop,
i{]ou will likely be knocked out
Oh, a doney loves her saltwater,
well, she always wants a drink
(spoken: Got to have a drink!)
My doney loves saltwater,
she always wants a drink
(spoken: Boy, if they see you with
a bottle, though)

If they see you with a bottle,
they will almost break your neck
Oh, take me home to, Lord, that
shiny star
(spoken: Aw sho'!)

| say take me home to that shiny star
(spoken: She don't need no tellin's,
daddy, aw sho')
She don't need no tellin’,
daddy will take you in his car
Oh, come on, mama, let us,
go to the edge of town
(spoken: Aw sho'l)
Come on, mama, let us, go to the
edge of town
(spoken: Baby, | know where
there's a bird's nest built at)
| know where there's a bird's nest,
built down on the ground
h, | wake up every mornin',
ith v bed

( . !
| wakes up every mornin',
with a jinx all around my bed
(spoken: You know [l have them
jinx forever)
| have been a good provider,
but | believe | have been misled
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Spike Driver Biues
Mississippi John Hurt

Take this hammer and carry it to the
captain

Tell him I'm gone, tell him I'm gone,

tell’him I'm gone
Take this hammer and carry it to
the captain

Tell him I'm gone, tell him I'm gone,

tell’him I'm gone

| don't want your cold iron shackles

Round my leg, round my leg, round
my leg

| don't want your cold iron shackles

Round my leg, round my leg, round

my leg
It's a long way from Colorado
To my home, to my home, to my
home
's a long way from Colorado

e 5y ke s
my nome, 1o my nome, 1o my

home

It
To

This is the hammer that killed

John Henry
Won't kill me, won't kill me,
won't kill me
This is the hammer that
killed John Henry
Won't kill me, won't kill me,
won't kill me

Take this hammer and carry
it to the captain

Tall him I'm anne tall him
S i m gone, i&u nim

1
I'm gone, tell him I'm gone
This is the hammer and
carry it to the captain
Tell him I'm gone, tell him
I'm gone, teii him i'm gone

Strange Fruit
by Robert Meeropool

Southern trees bear strange fruit,
Blood on the ieaves and biood at the root,
Black bodies swinging in the southern breeze,
Strange fruit hanging from the poplar trees.

Pastoral scene of the gallant south,
The bulging eyes and the twisted mouth,

Here is the fruit for the crows to pluck,
For the rain to gather, for the wind to suck,
For the sun to rot, for the trees to drop,
Here is a strange and bitter crop.

“Well John - This is a token of a great day
we had in Dallas, March 3, a negro was hung
for an assault on a three year old girl. | saw

this on my noon hour. | was very much in
the bunch. You can see the negro hanging

This was made in the court yard in
Center, Texas. He is a 16 year old
Black boy. He killed Earl's grandma.
She was Florence's mother. Give

on a telephone pole. "

this to Bud. From Aunt Myrtle.”

Lynchings, 1890-1920

LYNCHING OF WHITES AND
AFRICAN AMERICANS
African
Period  Whites  Americans

1890-1899 429 111 |INumber of Lynchings*|

1900-1909 94 31 CI0to20

1910-1920 61 él I 20to 60

TOTALS 445 2488 E ‘:go“:‘:go
Source:Historical Statistics of the
United States B 200 or more

*Note: State figures are based on 1362-1946 statistics
Source: Negro Year Book, 1941-46

|"Reproving” white youth
Grave robbery

Political activity

Acted suspiciously
Hiding in girl’s room
Political causes

Aidedin yndiing

Hiding under bed
Praised murderer

Aiding outlay

Herse theft

Preaching Mormonism
Altercation

Improper with white gid
Quarrel vhite man
Arrvested a coal miner

In company of white woman
Quarrelling

Incendiaism (arsen)
Race hatred

Attacked teacher
Incendiay language
Race prejudice

Attacking children (girls)
Indecent proposals
Railroad striker
Attempted train wrecking
Indolence

Refused information

Bad reputation

Injuring livestock
Refused te aid lynch posse

Barn-burning

Insolent letter to woman
Reported moonshiners
Being foreign worker
Insulted white woman
Seditious utterance
Being ofbad character
Insulting notes

Woman

Sexual molestation

Bit off man’s chin
Insurrection

Jilted girl

Shooting at Famer
Boasting about race riot
Intimate with white woman
Shot man & achltery
Child abuse

Invaded girl's “chamber”
Shotmen

Cohabitation

Jailbreak

Slapped white boys
Keeping white woman
Son of murderer
Conflict over fishing rights
Knowledge of theft
Spouse abuse
Counterfeiting

Larceny

Strike activity
Criticizedmob

Lived with white woman
Suing white man

white woman
indecent remarks

Swin,
Maltreatment of woman
Theft

HMiscegenation
Threating to give evidence
Dangerous character
Mistaken identity
Threats to kill

Daughter of murderer
HMoon shining

ent evidence
Defending rapist
Mother of arsonists
wrecking
Desperado

Obscene language
Trouble with white man
Disorderdy conduct
Obscene phone call
Turned State’s evidence
Dynamiting
Operatedbordello
Unwise remarks
Dynamiting house
Outrage of girl

Violated a ferry law
Eloped with white girl
Outraged voung girl
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(2) £fEECfTEH

and the Birth of Jim Crow

a AR NSRS VY

Read the following story taken from an oral history of An African American family that lived during the
1890s and then, on a separate sheet of p answer the questions that follow the story. Be prepared to
at

Aicaniica thia atAars in Alace tAamaAarrAaww, DA tlﬂ'\l\ lanAiiamna 1iaad in th tArs althaiiah nat annranria ;-\

discuss this S10ry ifi CiasSs WOMOITOW. D€ aw i€ ianguage usea in ine siory, alth ioUgNn NOT appropriat

e time period and is taken verbatim from the interview. Also, the

)

(o]
—
> O

today, is the language that was used durin
story is sad so be prepared.

The pine-board shack in which Charlie Holcombe spent his childhood in the late nineteenth century rested on top of a
red clay hill about a quarter of a mile from the main road in Sampson County, North Carolina. His father, a tenant tobacco
farmer, rose each morning at four o’clock, laid the logs for a fire, and roused the children, while Charlie’s mother prepared a
breakfast consisting of a pot of grits and a slab of salt pork. It was important to be in the field at sunup during the growing
season, as the soil was poor and the labor that much more demanding. They worked until sundown.

Grandfather Holcombe did not work in the field; he had “de miseries” in his back and walked with a stick. But he
performed other chores, slopping the hogs and feeding the chickens. Charlie Holcombe, considered too young and frail to fork
in the fields, helped his grandfather with the chores and often accompanied him to the nearby creek to catch “a mess o’ catfish”
for supper. As they sat there, waiting for the fish to bite, Grandfather would “do a heap o’ thinkin".” And sometimes he shared
his thoughts with Charlie, his youngest grandson, often imparting practical lessons drawn from his own life on how a black boy
might hope to survive in the South less than haif a century after emancipation.

Charlie remembered one lesson in particular. After catching a large catfish, Grandfather Holcombe toyed with it for a
time, admonishing his grandson to watch him. He carefully lifted the fish out of the creek, let it thrash about, then lowered the

lina and ratiirnad tha fich ta tha watar Tt wanld cwwim again hut nat farlang Grandfathar cuiddanly nuillad it gt on tha hanly
IV dllu 1 CLUL IIVU LIUC 11011 LU UL vwdlll. 1L VWUuUId OVvVvilLil ClECllll, vuL vl vl lUlAB- ulaliuidauiiva Dbl\/l\fl\/lll_y PHII\/\A ILUUL UILL UL valin,

where it thrashed about until it died. “Son,” his grandfather observed, “a catfish is a lot like a nigger. As long as he is in his
mudhole he is all right, but when he gits out he is in for a passel of trouble. You ‘member dat, and you won’t have no trouble
wid folks when you grows up.”

Neither Charlie’s father nor his grandfather had owned the land they worked. But as a young man Charlie Holcombe
aspired to improve himself and be independent of whites, and he possessed an abundance of confidence about his ability to
succeed. He vowed to break with a bleak past of arduous and mostly unrewarded labor. “I thought I could manage my
business better and dat I was gonna be able to own a place o’ my own someday...I was a high-minded young nigger and was
full of git-up-and-git. Dey wan’t nothin’ in de world dat I didn’t think I could do, and I didn’t have no patience wid niggers what
didn’t look for nothin’ but sundown and payday.” After his parents died, Charlie moved to Johnston County, North Carolina,
took a job on public works, saved some money, and married. In 1909 he settled down on a farm, determined to make it his
own. But like so many aspiring young blacks the children and the grandchildren of slaves- he confronted formidable
obstacles in his str uggle to be muepenucut ucy was ?uwa_yb a‘ui‘ﬂ‘ptum come along and knocked de props from under my
plans.” That “sumpthin” might be the worms, rust, or blight consuming the tobacco plants or, more often than not, poor and
declining prices and the rigid controls exerted by white men over black income. The only certainty was that by the time the
landlord had taken his share and deducted fhe cost of the fertilizer and the money or credit advanced he had made, “dey wan'’t
but jist enough to carry on till de nex’ crop.”

But Charlie persisted, and one year he seemed primed to break out of this cycle of indebtedness. After selling his
tobacco and settling with the landlord, he had something for himself- or so he thought. That was when “the man” called him
back and told him he had underestimated the amount Charlie owed him for warehouse charges. The tactic was all too familiar,
and Charlie’s inability to read the books made and legal protest impossible. “I knowed it wadn’t right, and it made me so mad I
jist hit him in de face as hard as I could. Den I kinda went crazy and might nigh beat him to death.” The judge sentenced
Charlie to a year’s labor on the roads- a lenient sentence for an interracial altercation. His wife and children did what they
could to make a crop, but was not enough to meet expenses. The landlord agreed to carry them over, and it took Charlie three
years to pay him back. “By that time [ knowed it wan’t no use for me to try to ever make anything butjista livin’.”

Although Charlie Holcombe made his accommodation, he wanted something better for his oldest son, Willie. “I was
‘termined my oldest chile was gonna hab a chance in dis world, and I sent him all de way through high school.” That was more
education than any Holcombe had known. But after completing high school, Willie wanted to go to college, arguing that it
would enable him to improve his economic prospects significantly. At considerable sacrifice, the Holcombes sent their son to
the Agricultural and Technical College of North Carolina in Greensboro. Willie worked hard, made good grades, and in the
summer returned to help his parents with the crop. He would take the tobacco to market, carefully scrutinize the accounts,
and invariably return with money in his pocket. As Willie progressed in college, however, his horizon widened and he became
more ambitious. Increasingly dissatisfied with the tobacco business, he told his father this was no future for a black man with
an education. He did not want to return to the farm. “Dat hurt me,” Charlie Holcombe confessed. “cause I had counted on
Willie helpin’ me, but I wanted him to do what he thought was best.” Willie Holcombe graduated near the top of his class. That,
remembered Charlie, “was when de trouble started.”

Despite his education, Willie found few opportunities open to him. He returned home from college, disillusioned with
his life and bitter over his limited prospects. When he “started settin’ around and drinkin’ and gittin’ mean,” Charlie tried to
reason with him, but little he could say would alleviate the disappointment and frustration. That fall Willie took a load of
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tobacco to the warehouse and returned home angry and sullen; the next day he insisted on taking another load to the
warehouse. Near dinnertime he had not yet returned. A neighbor finally appeared to inform Charlie that there had been a
fight at the warehouse involving Willie. When Charlie reached the scene, he spotted his son lying on the ground, a puddle of
blood around his head, and a group of white men standing nearby. “I knowed he was dead de minute I seed him.” For a while
Charlie just stood there, not knowing what to do. He looked at the crowd and could not find a friendly or sympathetic face.
"Rwhf den [ knowed dPV wan’t no use to ax for no he’ p and dat [ was jist a pore nigger in trouble.” Hold_ing Willie in his arms,

Charlle couldsee that his son’s head had been bashed in. “Dey was tears runnin down my cheeks and droppin’ on his face and
[ couldn’t he'p it.” He placed his son in the wagon, tied the mule behind it, and began his journey down the road. Reaching
home, he washed Willie’s head and dressed him in his best suit. Charlie and Dillie Holcombe then buried their son at the foot
of the big pine tree near the well and planted some grass on the grave.

Charlie Holcombe was never the same again. The spirit had had once shown in his determination to succeed no longer
animated him. “For a long time atter dat I couldn’t seem to git goin’, and dey was a big chunk in de bottom o’ my stummick dat
jist wouldn’t go away. I would go out at night and sit under de pine by Willie’s grave, and listen to de win’ swishin’ in de
needles, and I'd do a lot o’ thinkin’.” He knew his son had been killed because of an argument, no doubt over the “settlin’ price”
for the tobacco Willie had delivered. But Charlie blamed himself for his son’s death. He had failed to heed his grandfather's
admonition. “I got to hinkin’ ‘bout what gran’pappy said ‘bout de catfish, and [ knowed dat was de trouble wid Willie. He had
stepped outen his place when he got dat eddycatlon IfI'd kept him here on de farm he woulda been all rlght nggers has got
to l d]“[‘l UdL UCy dlIl t llKC W[llLC lUle d[lu never Wlll UC d[lu no amount U CUUyC&thIl can [IldKC CIIl UU d[lu leL WIlC[l ucy glLb
outen dere place dere is gonna be trouble.” When in subsequent years Charlie would encounter some “young bucks”
dissatisfied with their lives and wanting to “cut loose and change,” he would listen to them, then take them out to see Willie's
grave.

No other Holcombe child would be sent to college. They all settled down with their families and accommodated to the
New South in the same way their father- and grandfather- had accommodated. They went about the business of surviving.
“Dey don’t hab much, but dey is happy,” Charlie Holcombe said of his remaining children, the advice of his grandfather still
vivid in his mind. “Niggers is built for service, like a mule, and dey needn’t ‘spect nothin’ else...A nigger’s place is in de field
and de road and de tunnel and de woods, wid a pick or shovel or ax or hoe or plow. God made a nigger like a mule to be close
to nature and git his livin’ by de sweat o’ his brow like de Good Book says.” Resigned to his “place,” Charlie no longer worried
that much about the price his tobacco might bring him. The children came by occasionally to help him with the crops. He now
had ample time to engage in his own “heap o’ thinkin’,” and his final years were increasingly reflective. Sitting by the fireplace,
his mind often wandered back to his childhood. “And [ ‘member how my gran’pappy used to...take me fishin’ wid him. Seems
like when a feller thinks back he only ‘members de good parts.”

The story of Charlie Holcombe evokes the contradictions of black life and coming of age in the New South- the initial
hops and aspirations, the often heightened expectations, as well as the frustrations, the terrors, the tensions, the betrayals, and
the necessary accommodations. What came to be impressed on several generations of black Southerners- the first born in
freedom and coming to maturity in the 1890s and the early twentieth century- was the material, political, and military
superiority of white people, the extraordinary power white men and women wielded over black lives and prospects in
virtually all phases of daily life. “The only thing that you would be thinking of,” remembered Ardie Clark Halyard, was “that
they were the ones that had everything.” And they maintained their dominance, she sensed, because “all the time...they were
taking advantage- you could see that.”

The New South into which a new generation of African Americans would be born had clearly drawn racial boundaries
and modes of behavior based on centuries of enforced custom and thought. Every black child would come to appreciate the
terrible unfairness and narrowness of that world- the limited options, the need to curb ambitions, to contain feelings, and to
weigh carefully every word, gesture, and movement when in the presence of whites. To learn to live with this kind of harsh
reality became no less than a prerequisite for survival. “In this perilous world,” Benjamin Mays recalled of his childhood in
rural South Carolina, “if a black boy wanted to live a halfway normal life and die a natural death he had to learn early the art of
how to get along with white folks.” Any deviation from white expectations invited instant and often violent reprisals.

Source: Litwack, Leon. Trouble in Mind: Black Americans in the Age of Jim Crow.

What is your reaction to the advice that Grandfather Holcombe gave to Charlie in the third paragraph?
How was Willie different from his Father Charlie and Grandfather?

What is your reaction the fate of Willie Holcombe?

What seems to be the overall message behind the life stories of the Holcombe family?

What is your overall reaction to the story? Why?

Gk W

- 20 -



The following is a list of actions taken towards African Americans after the Compromise of 1877. Examine each and label them

with a D if they disenfranchised (took the right to vote away) African Americans, and S if they restricted the social interactions

of the races, or a $ restricted the ability of African Americans to succeed economically. Also, use a ! for anything that surprises

you and a ? for anything you do not understand.

Label

Action

Convict Labor Lease System: After being arrested for such crimes as vagrancy (being somewhere public
without being able to prove you had a reason to be there) selling cotton after sundown, speaking rudely
around womer, being in groups of three or more on a city street, or cursing these convicts were then leased
to mine owners, factories, cotton and tobacco plantation owners, levee builders and other owners of manual
labor jobs. The convicts worked for free and were beaten, whipped, starved, and forced to work in

extremely unsafe conditions. The majority of convict laborers were African Americans.

Jim Crow Laws- Named after a nonular minstrel show in the 1840’s, these laws restricted tt

eraaia AUV LW NauiTU Qi a Puial ST SOV 111 LT 1040 5, tUTST 1aWws 105wl

1€ 1
public facilities such as hospitals, parks water fountains, theaters, streetcars, ballparks, bibles for
in ceremonies, blood banks, cemeteries, amusement parks, etc.

earing

Poll Tax: Tmposed by southern states, required all voters to pay a tax 8 months prior to voting and then
present proof of having paid the tax.

Grandfather Clause: Imposed by southern states, the clause stated that only people who had voted prior
to 1867, or whose relatives had voted prior to this date, could vote.

Literacy Test: A test of written language, imposed by southern states, to insure that all voters were
“qualified.”

Civil Rights Cases (1875): The Court held that Congress lacked the constitutional authority under the
enforcement provisions of the Fourteenth Amendment to outlaw racial discrimination by private
individuals and organizations, rather than state and local governments. More particularly, the Court held
that the Civil Rights Act of 1875, which provided that discrimination in public accommodations was
unconstitutional.

Plessy v. Ferguson (1896): The Supreme Court declared that separate facilities based on race were to be
considered equal and therefore constitutional.

United States v. Cruickshank (1873): The Supreme Court declared that the 14t Amendment only
protected citizens from discrimination by state governments, not from discrimination by private
individuais. Therefore, The court stated that the 14 Amendment did not give the federal government the
right to punish whites that oppressed blacks.

Slaughterhouses Cases. The 14th Arnendment protected the rights provided by citizenship but civil

o vere BraTt A gratag an oot ghatrad ot +tha 1 atl mandmant ot annlirta tha cbatng

llsllLb WEI'C plUVlUCU Uy LUC SLALCS auu LllC coult statcu Lll(ll L11C 14 mllUllUlllCllL Ulu 110UL dpl)ly LU LLIT SLALTS.

White Primaries: During this period, the South was totally under the political control of the Democratic
Party. This meant that the general election was far less important than the Democratic primary, in which

the Democeratie candidatec were celected With ng Renuthlican onnocition. whoever won the nrimarv wag
i€ mnUlraul Cantlildits WOIT SCICTICU, Vi iul 11U "RCpuvnladil UppUsiuUil, WiiUTVCL WUILL uiC priilidiy was

sure to win the election. By declaring the Democratic Party primary the internal election of a private
organization, an organization that could and did exclude blacks.

Sundown Towns A town that is or was purposely all-White. Residents were often systematically
excluded from living in or sometimes even passing through these communities after the sun went down.
This allowed maids and workmen to provide unskilled labor during the day. Sundown towns existed
throughout the nation.

Understanding Clause: Passed by southern governments and required voters to either read a section of
the state constitution or explain its meaning or be able to understand that section when it was read to them.

Share Cropping: Tenant farming/Sharecropping is an agreement in which a worker provides farm labor
in exchange for on farm housing. The cropper brought to the farm only his own and his family's labor. The
landlord, who generally also advanced credit to meet the living expenses of the cropper family, provided
most other requirements—land, animals, equipment and seed. Most croppers worked under the close
direction of the landlord, and he marketed the crop and kept accounts. Normally in return for their work
they received a share of the money realized. From this share was deducted the debt to the landlord.

Crop Lien System: The crop lien system allowed farmers to receive food, supplies, seeds, etc. for credit
from the local merchant. Farmers then paid this debt back after their crop was harvested and sold. The
amount of credit that was received was based on the estimated value of the crop. When the crop was
harvested the local merchant determined the value of the crop, subtracted it from the debt owed and then
provided more supplies for the coming year. This usually resulted in continuous debt for the farmers.
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The National Museum of African American History and
Culture: The Post-Reconstruction South Wing

You have been invited to contribute to the new exhibit at the soon to be opened Smithsonian National
Museum of African American History and Culture. The museum is developing an exhibit on the changes that
occurred within the south after the failure of Reconstruction. Your exhibit must include at least five items that
would help a visitor to the museum understand the specific changes that occurred within the south after the
failure of Reconstruction. Exhibits may include artifacts, documents, maps, biographies, or any other materials
that help people understand these changes. Be sure to consider disenfranchisement, economic changes, social
restrictions, and of course, blues music! Your justifications should be at least three sentences and
explain why the item was included and what it tells the visitor about the post-Reconstruction

South. Be specific.

Item Description

Justification for Inclusion in the Exhibit
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“Pick a Bale of Cotton”, by Leadbelly

prison in Louisiana. .

Born in Louisiana in 1888, Ledbetter's volatile temper sometimes led him into trouble with the law. In 1915
he was convicted "of carrying a pistol" and sentenced to do time on the Harrison County chain gang, from
which he escaped. In January 1918 he was imprisoned a second time, this time after killing one of his relatives,
Will Stafford, in a fight over a woman. In 1930, Ledbetter was back in prison, after a summary trial, this time in
Louisiana, for attempted homicide — he had knifed a white man in a fight. His was imprisoned in Angola

A bale of cotton was approximately 500 pounds

Great God Almighty gonna pick a bale of cotton
Great God Almighty gonna pick a bale a day
Great God Almighty gonna pick a bale of cotton
Great God Almighty gonna pick a bale a day

Oh Lordy, pick a bale of cotton
Well oh Lordy, pick a bale a day
Well oh Lordy, pick a bale of cotton
Well oh Lordy, pick a bale a day

You got to jump down, turn around and pick a bale
of cotton

You got to jump down and turn around and pick a
bale a day

You got to jump down and turn around and pick a
bale of cotton

You got to jump down and turn around and pick a
bale a day

Well oh Lordy, pick a bale of cotton
Well oh Lordy, pick a bale a day
Well oh Lordy, pick a bale of cotton
Well oh Lordy, pick a bale a day

Me and my wife can pick a bale of cotton
Me and my wife gonna pick a bale a day
Me and my wife can pick a bale of cotton
Me and my wife can pick a bale a day

Well oh Lordy, pick a bale of cotton
Well oh Lordy, pick a bale a day
Well oh Lordy, pick a bale of cotton
Well oh Lordy, pick a bale a day

Oh me and my gal gonna pick a bale of cotton
Well me and my gal gonna pick a bale a day
Well me and my gal gonna pick a bale of cotton
Me and my gal gonna pick a bale a day

Oh Lordy, pick a bale of cotton
Well oh Lordy, pick a bale a day
Well oh Lordy, pick a bale of cotton
Well oh Lordy, pick a bale a day
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Oh me and my buddy can pick a bale of cotton
Me and my buddy can pick a bale a day

Me and my buddy can pick a bale of cotton
Me and my buddy can pick a bale a day

Oh Lordy, pick a bale of cotton
Well oh Lordy, pick a bale a day
Well oh Lordy, pick a bale of cotton
Well oh Lordy, pick a bale a day

Me and my partner can pick a bale of cotton
Well me and my partner can pick a bale a day
Well me and my partner can pick a bale of cotton
Me and my partner can pick a bale a day

Well oh Lordy, pick a bale of cotton
Well oh Lordy, pick a bale a day
Well oh Lordy, pick a bale of cotton
Well oh Lordy, pick a bale a day

You got to jump down and turn around and pick a
bale of cotton

You got to jump down and turn around and pick a
bale a day

You got to jump down and turn around and pick a
bale of cotton

You got to jump down and turn around and pick a
bale a day

Well oh Lordy, pick a bale of cotton
Well oh Lordy, pick a bale a day
Well oh Lordy, pick a bale of cotton
Well oh Lordy, pick a bale a day

Great God Almighty, I can pick a bale of cotton
Great God Almighty, I can pick a bale a day

I can pick a pick a pick a pick a bale of cotton

I can pick a pick a pick a pick a bale a day

Oh Lordy, pick a bale of cotton
Well oh Lordy, pick a bale a day
Well oh Lordy, pick a bale of cotton



“Parchman Farm Blues”, by Bukka White

White was born Houston, Mississippi. White learned to play the fiddle from his dad, a part-time musician, later
picking up the guitar. At the age of fourteen, White went to Clarksdale, in the Mississippi Delta, to live with an
Uncle. While working as a farm hand, White would play juke-joints and parties, but he would soon leave the
Delta to travel the South and play his blues for spare change. Realizing that he wouldn't be able to make a living
with his music, White worked in a number of fields; he played ball in the Negro Leagues and tried his hand at
boxing for awhile. In the early 1930s, White had reputedly shot a man in Mississippi, however, and he jumped
bail while awaiting trial , traveled to Chicago, was caught and shlpped off to the notorious Parchman Farm. He

serv rod ﬂn'na voarg at qun]«man Fnr accanlt Da r«nlnwmn Farm alka M issinni State Penitentiary w ¢ huilti in 1901
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Inmates work on the prison farm and in manufacturing workshops.

Judge gimme me life this [f you wanna do good
morn'in You better stay off old Parchman
Down on Parchman Farm Farm, yeah
Judge gimme me life this
morn'in We go to work in the mo'nin
Down on Parchman Farm Just a-dawn of day
[ wouldn't hate it so bad We go to work in the mo'nin
But I left my wife in mournin’ Just a-dawn of day
Just at the settin' of the sun
Four years, goodbye wife That's when da work is done,
Oh you have done gone yeah
Ooh, goodbye wife
Oh you have done gone Ooh, I'm down on old Parchman
But [ hope someday Farm
You will hear my lonesome song,  Isho’ wanna go back home, yeah
yeah ['m down on the old Parchman
Farm
Oh you, listen you men But I sho' wanna go back home,
[ don't mean no harm yeah
Oh-oh listen you men But I hope someday [ will over

I don't mean no harm come

\Jiliiv
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“Boll Weevil by Leaabelly

Born in Louisiana in 1888, Ledbetter's volatile temper sometimes led him into trouble with the law. In 1915
he was convicted "of carrying a pistol" and sentenced to do time on the Harrison County chain gang, from
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Will Stafford, in a fight over a woman. In 1930, Ledbetter was back in prison, after a summary trial, this time in
Louisiana, for attempted homicide — he had knifed a white man in a fight. His was imprisoned in Angola
prison in Louisiana. .

A boll weevil is a grayish beetle that infests the cotton plant and feeds on the squares and bolls.

you can talk about the latest
the latest of your own
these boll weevils
they will rob you of a home
they are looking for a home
they are looking for a home
the first time | seen a boll weevil
he was sitting on the square
the next time | seen a boll weevil
he had his whole family there
they are looking for a home
they were looking for a home
they are looking for a home
they are looking for a home
they are looking for a home
they was looking for a home
the farmer he took the boll weevil
put him on the ice
the boll weevil says to the farmer
you treat me mighty nice
and | will have a home
| will have a home
the old man said to the old lady
what do you think of that
these boll weevils got into my
brand new stetson hat

and it's full of holes
yeah it's full of holes
alright, yeah it's full of holes
well it's full of holes
yeah it's full of holes
well it's full of holes
alright now this next verse is about
myself
and when I'm done | hope you'll
sing along with me on
"he's looking for a home"
| said if anybody asks you people
who sang you this song
you tell 'em it's jackie white
he's done been here and gone
he's looking for a home
he's looking for a home
he's looking for a home
he's looking for a home
he's looking for a home
he's looking for a home
he's looking for a home
he's looking for a home
he's looking for a home
he's looking for a home
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“Revenue Man Blues” by Charlie Patton

cotton and Manufactured m|IIed wood.

Born in April 1891, in southern Mississippi, Charley Patton was the child of sharecropper
parents. In 1900, his famllv moved to the 10,000 acre Will Dockery Plantation. which farmed

A revenue man was a tax collector

Aw, the revenue man is ridin’,
boy, you'd better look out
. o

rn“n]rn“ U‘l‘\' I'\V“ ‘Ff\‘“ "‘
LD}JUI\C 1. 111511 O1ICI1 111 dlll U
purrty
Aw, the revenue man is ridin’,

(spnken- Boy, if he hollers vou.
you don't stop, boy)

If he hollers you, don't stop,
you will likely be knocked out
Oh, a doney loves her saltwater,

WEll she alwa ays \ wants a drink
(c

(SP
M

~ -...-- J..3.-1,

spoken: Got to have a drink!)
y doney loves saltwater,
she always wants a drink

cnnlran' Rnv if thov see you
OPURNLIL DUY, 11 uiCTy 5T yuU

with a bottle, though)

If they see you with a bottle,
they will almost break your neck
Oh, take me home to, Lord, that
shiny star
(spoken: Aw sho'!)

[ say take me home to that shiny
star

(spoken: She don't need no
tellin's, daddy, aw sho')

Chna A~ nand nn Fallin!
JUC uUll L IICCU llU Lcliiil,

daddy will take you in his car
Oh, come on, mama, let us,

o0 to the edoe of town

b\l b\/ \J i
(spoken: Aw sho'!)

Come on, mama, let us, go to the
edge of town
(spoken: Baby, [ know where
there's a bird's nest built at)
[ know where there's a bird's
nest,

built down on the ground

(spoken: Aw sho!)

[ wakes up every mornin,
with a jinx all around my bed
(spoken: You know I'll have
them jinx forever)

[ have been a good provider,

e been misled

b Thoali o T 1o
putl pelieve 1 nav
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Born in April 1891, in southern Mississippi, Charley Patton was the child of sharecropper

cotton and Manufactured milled wood.

A boll weevil is a grayish beetle that infests the cotton plant and feeds on the squares and bolls.

Sees a little boll weevil keeps "Let's trade this forty in",
movin' in the, Lordie! Lordie Bo weevil told his wife,
You can plant your cotton and you says,
won't get a half a bale, Lordie Bo "I believe I may go North", Lordie
weevil, bo weevil, (spoken: Hold on, I'm gonna tell all
where's your native home? Lordie about that)
"A-Louisiana raised in Texas, "Let's leave Louisiana, we can go
least is where [ was bred and to Arkansas”,
born", Lordie Lordie Well, I saw the bo weevil,
Well, [ saw the bo weevil,Lord, Lord a-circle, Lord, in the air,
a-circle, Lord, in the air, Lordie Lordie Next time I seed him, Lord,
The next time [ seed him, Lord, he had his family there, Lordie Bo
he had his family there, Lordie weevil told the farmer that
Bo weevil left Texas, Lord, "I 'tain't got ticket fare”, Lordie
he bid me "fare ye well", Lordie Sucks all the blossom and leave
(spoken: Where you goin' now?) your hedges square, Lordie
I'm goin' down the Mississippi, Bo weevil, bo weevil, where your
gonna give Louisiana hell, Lordie native home? Lordie
(spoken: How is that, boy?) "Most anywhere they raise cotton
Suck all the blossoms and he leave and corn”, Lordie
your hedges square, Lordie The Bo weevil, bo weevil, "Outta treat
next time [ seed you, you know me fair", Lordie
you had your family there, The next time I did you had your
Lordie Bo weevil meet his wife, family there, Lordie

"We can sit down on the hill",
Lordie Bo weevil told his wife,
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“When Can I chanoe my Clothes” hv Bukka White
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White was born Houston, Mississippi. White learned to play the fiddle frorn hls dad, a part-time musician, later
picking up the guitar. At the age of fourteen, White went to Clarksdale, in the Mississippi Delta, to live with an
Uncle. While working as a farm hand, White would play juke-joints and parties, but he would soon leave the
Delta to travel the South and play his blues for spare change. Realizing that he wouldn't be able to make a living
with his music, White worked in a number of fields; he played ball in the Negro Leagues and tried his hand at
boxing for awhile. In the early 1930s, White had reputediy shot a man in Mississippi, however, and he jumped
bail while awaiting trial , traveled to Chicago, was caught and shipped off to the notorious Parchman Farm. He
served three years at Parchman for assault. Parchman Farm, aka, Mississippi State Penitentiary, was built in 1901

inmates work on the prison farm and in manufacturing workshops.

Parchman Farm, aka, Mississippi State Penitentiary, was built in 1901. Inmates work on the prison farm and in
manufacturing workshops

Never will forget that day
When they had me in Parchman
Jail
Would no one even come and go
my bail

Ay vail

[ wonder how lon

0)e)

So many days [ would be sittin’
down

be sittin' down lookin'

o,

[ woul

E
5
=

So many days when the day would
be cold
They would car' me out in the rain
and cold
[ wonder how long
Before I can change my clothes?
[ wonder how long
'Fore I can change my clothes?

.28 -

So many days when the day would
be cold
You can stand and look at these

convict toes
I wonder how long

AT AUW VLS

Before I can change my clothes?

1 ‘AY{\Y\{]QT‘ hnv\r ]nn(r
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'Fore I can change my clothes?

So many days [ would be

Walkin' down the road
I can har fﬂ_‘, walk for lookin' down

vv Qaiay 1va \Jvl\ll‘ “

Never will forget that day
When they taken my clothes
Taken my citizen's clothes
And throwed them away
Wonder how long
Before I can change my clothes?
[ wonder how long
'Fore I can change my clothes




“I Worked Down On
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Born in Texas, Hopkins traveled the south learning
usto

farms. In the mid 1020s. Honkins was sent t

M AT HVUS, 1aVY asS ST

ld hand on various

1 unknown offense.
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Yeah you know [ worked on the
railroad
I even worked down on that
chain gang
Yeah you know [ worked on the
railroad
Oh boy and [ worked down on

the chain cano
........... gang

Yeah they put me in jail when it
was raining
Honey that was the best for me
Throwed me in the jail when it
was raining
Honey and that is the best for

me

You know the jail kept me in
[from] the wet

T Aidn"r hayvra nn nlara +A cfarxr

1 Ulull t lidvc 11U plalt v aLa_y,
don't you know

When I workin' on the chain
gang,
ball and chain all around my leg
[ was workin' on the chain gang,
ball and chain all around my leg
[ said Please don't drive me too

hard I'm an old man

41A1 )y 1 111 Q11 vivm i
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They say We don't pay no
attention to the age

He said Who sent you down

here, boy
What did you break in this jail
for?
Who sent you down here, boy
What di d you break in this jail
for?

He say You look like a man
would kill your mother
(And I believe he did)

Oh boy what did you kill that old
woman for?

[ said mmmmmmm mister jailer,
will you please sir bring me the
key
[ says I just want you to open the
door
Cause this ain't no place for me




Born in Texas, Hopkins traveled the south le
| farms. In the m1d 1930s, Hopkins was sent to
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Yeah, you know it ain t
but the one thing you
know, this black man

done was wrong

Yeah, you know it ain't

hiit tho nno thing vl
JJULl L11U Vllu Lllllls, _yuu

know, this black man
done was wrong
Yes, you know I moved

Moo re's farm
Yeah, you know Mr. Tim
Moore's a man, he

D...
3::
f_|'

of the graveyard I'l
save you from the pen"
You know, soon in the
morning he'll give you

scrambled eggs

Yes, but he's liable to
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catch a mule by his hind
legs

Yes, you know I gUL a
telegram this morning,

boy, it read, it say, "Your

wifo ic doad"

I show it to Mr. Moore,
he said, "Go ahead,
nigger you know you got

A/
ML At <:7]ns
11ldl Wlill

"It's been raining, yes,
and I'm way behind
I may let you bury that

U 1dll U1I1T Ul L11COC vlIU
dinn

er times”

I told him, "No, Mr.
Moore; somebody s got
to go"

He says, "If you ain't
able to plow, Sam, stay
up there and grab your

1’\ nn"
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Born in Texas, Hopkins traveled the south learning the Blues and working as a field hand on various ‘
farms. In the mid 1930s, Hopkins was sent to Houston County Prison Farm for an unknown offense. |

Take this hammer and It's a long way from
carry it to the captain Colorado
Tell him I'm gone, tell To my home, to my home,
him I'm gone, tell him to my home
I'm gone
Take this hammer and This is the hammer that
carry it to the captain killed John Henry
Tell him I'm gone, tell Won't kill me, won't kill
him I'm gone, tell him me, won't k}ll me
I'm gone This is the hammer that
killed John Henry
I don't want your cold Won't kill me won't kill
iron shackles me, won't kill me
Round my leg, round my
leg, round my leg Take this hammer and
I don't want your cold carry it to the captain
iron shackles Tell him I'm gone, tell
Round my leg, round my him I'm gone, tell him
leg, round my leg I'm gone
This is the hammer and
It's a long way from carry it to the captain
Colorado Tell him I'm gone, tell

To my home, to my home, him I'm gone, tell him
to my home I'm gone
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“Wonder When I'll Get to be Called a Man” by Big Bill Broozny

Born in Arkansas in 1893, Broozny worked as a sharecropper and preacher until he joined the
United States Army in 1917. In 1916 his crop and stock were wiped out by drought. Broonzy went
to work locally until he was drafted into the Army in 1917. Broonzy served two years in Europe
during the Great War. After his discharge from the Army in 1919, Broonzy returned to Pine Bluff,

Arlcancac whare ha 1ic reannrted tn have hean callad a racial anithet and tald hv a whitea man he
A AL INCLLIVAD YY1ILLI U 11luv 1V 1 U UVILlLLU LU 1L1AayYyuL Juuldl vdilivu a 1 aviar o ALlIvV L Adilu wviu v QL Vvililo 111Ul 1i1o

knew before the war that he needed to "hurry up and get his soldier uniform off and put on some
overalls." He immediately left Pine Bluff and moved in 192 north to Chicago in search of
opportunity.

When I was born into this world, this is what happened to me
I was never called a man, and now I'm fifty-three
I wonder when
I wonder when
T xarnindar sarhan sam 1] ont F~ ~alla ,Jnmn“
1 WOLNndaer wieil wiil 1 SCL o UC caiied a maimn
9

1
have to wait till I get ninety-three:

When Uncle Sam called me, I knowed I'd be called a real McCoy
But I got none of this, they just called me soldier boy
I wonder when
I wonder when
I wonder when wili I get to be called a man
Do I have to wait till I get ninety-three?

When I got back from overseas, that night we had a ball
Next day I met the old boss, he said "Boy get you some overalls"
I wonder when
I wonder when

I wonder when will I get to be called a man
Na T ha ave +a wait H11 T oot ninetv_thron?

AU 1 11Aave LU yvyvall L1l 1 6\JL 11111\,[_ (8 ¥ § B W) Wi

I've worked on the levee camps, and axer gangs tooBlack man's
a boy, don't care what he can do
I wonder when
I wonder when
I wonder when will I get to be called a man
Do I have to wait till I get ninety-three?

They aid I was uneducated, my clothes were dirty and torn
Now I've got a little education, but I'm still a boy right on
I wonder when
I wonder when
I wonder when will I get to be called a man
Do I have to wait till I get ninety-three?
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